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Theater Urinko + MIURA Motoi + KUWAKUBO Ryota

“Afraid of Troubles -
Cannot Have Luck”

8.16 Fri - 18 sun Q.21 sat - 22 sun
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Mini Theater, Aichi Prefectural Art Theater Main Theater, Toyota City Cultural Hall
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MIURA Motoi

Born 1973 in Fukuoka, Japan

Based in Kyoto, Japan

Miura Motoi is a representative, and the director, of Chiten. He spent two

years in Paris as part of the Japanese Agency for Cultural Affairs’ Artist

Overseas Training program. Upon his return to Japan in 2001, Miura got up and running with Chiten, which moved from Tokyo
to Kyoto in 2005. Representative works include Chekhov’s Three Sisters, and Jelinek’s Kein Licht (No light) and Sports Play. In
2013 Chiten opened the studio Under-Throw. He has been the recipient of many awards, including: The Kyoto City Award for
New Artists in 2011; and the Yomiuri Theater Award Special Jury Prize in 2017. His publications include: Omoshirokereba OK
ka? Gendai Engekiko (ls just being interesting OK?: A meditation on contemporary theater, Goryu Books), and Yappari Higeki
Datta. “Wakaranai” Engeki e no Omaju (lwanami Shoten) .
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Born 1971 in Tochigi, Japan

Based in Gifu & Tokyo, Japan

Kuwakubo Ryota is an artist, and Associate Professor at the Institute of
Selected Works Advanced Media Arts and Sciences (IAMAS). After studying contemporary
art, he started creating work using electronics from 1998. His unique
style, “device art,” emerged from work that takes a close-up view of
phenomena arising at the various boundaries between digital and analog,

1993 Summer Breeze from the Lid, Nagoya City Performing Arts Center, human and machine, information transmitters and receivers, etc. Since
Aichi, Japan his installation The Tenth Sentiment, first exhibited in 2010, Kuwakubo has

1988  Kenji Miyazawa - Athletic Meet, Urinko Theater, Aichi, Japan foctfsed on wo.rk of a kind in which visitors weave their t?wn expe.rient.:e.
1979 Adventurers, Nagoya Citizens’ Auditorium, Aichi, Japan He is also active as a member of Perfektron, an art unit exploring life
themes and experimentation.

2013 Crime and Punishment, Urinko Theater, Aichi, Japan
2010 Otogizdshi/Gikyoku (The fairy tale book of Dazai Osamu: a drama),
Urinko Theater, Aichi, Japan
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Text: Samuil Marshak
Translation: Yoshiko Yuasa (Iwanami Shonen Bunko)

Direction: Motoi Miura (Chiten)
Set Design: Ryota Kuwakubo

Stage Design: Itaru Sugiyama

Costume Design: Kyoko Domoto

Costume: Theater Urinko Cosutume Production Department
Light: Sachiko Mihara

Sound: Asao Shikata

Production Managers: Yoko Agata, Takayuki Hiramatsu

Cast: Kunihide Harada
Sanae Shibata
Shigenobu Uchida
Kazuhiko Makino
Chiyoka Aoyama
Hanako Koshika

Video Documentation: Daisuke Yamashiro
Photography: Masahiro Hasunuma

Curator: Chiaki Soma (Aichi Triennale 2019)
Production Manager: Sayuri Fujii (Aichi Triennale 2019)

Production Coordinator: Satomi Muramatsu (Aichi Triennale 2019)

Produced by Aichi Triennale 2019 and Theater Urinko
Presented by Aichi Triennale Organizing Committee

Co- Presented by Aichi Prefectural Art Theater (Nagoya),
Toyota City cultural promotion foundation (Toyota)
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FaL—%— Curator
# BT SOMA Chiaki

T AB/hFal—5— Assistant Curator
BH WY FUJIl Sayuri

J—71%—%— Coordinator
EKE, FHAEE SHIMIZU Tsubasa, MURAMATSU Satomi

TY7ZHI T 1L 78— Technical Director
FIEER 0ZAKI So

E#% Ticket Administration

W {ESF YAMASAKI Kanako

EiR Translation
Art Translators Collective
(HBETF. N -T—Ho  VIT -2+ F18)

Art Translators Collective
(AISO Nobuko, Ben CAGAN, Lillian CANRIGHT)

#RE%E-ME Editor/Writer
EhAKIEMRF SUZUKI Rieko
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)
Toyota City (Toyota Municipal Museum of Art and venues in the vicinity of Toyotashi
station)

Artistic Director: TSUDA Daisuke (Journalist / Media Activist)

Organizer: Aichi Triennale Organizing Committee

Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]

(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation

of Society by the Arts and Culture), Association for Corporate Support of the

Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan

Foundation for Regional Art-Activities




