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TANAKA KoKki
Screening / Assembly

“Abstracted / Family”
9.7 sat 9.21 sat
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Aichi Prefectural Museum of Art 10F Lecture Hall, Toyota Municipal Museum of Art
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TANAKA Koki

Born 1975 in Tochigi, Japan
Based in Kyoto, Japan

Through various methodologies such as documentary
style video, installation work, critical writing, and also
curating public talks and gatherings, Tanaka Koki
explores the question of how people can share a past,
present, or even future experience or events as one's
own. He assembles temporary communities for his film
and captures people's behavior including slippages and
missteps; it unlock the very considerations to the social,
the historical, and the institutional aspect of these human
activities. In parallel to his artistic production Tanaka
is vigorously developing his activities as a writer and
speaker, following through on his critical intuition, which
has led him to investigate the existing frameworks and
institutions surrounding contemporary art, and to attempt
to redefine them.




70317 a4 MV ER-RIE

HIFESE: 2019

X BET 3. B3 BEemd, BIEERY. FHREEC HIEET 3. 85
293 NEE3. RNBLE

ER BRI (192849 #9339, £9479)  RE. FR. 5V F . 7—T 1R b/ — b,
IVR- LYy b TN HF. ZOf

RS
THIIIT4T
H)IE

XA

ZRHEA

AV8E1T7— 7RI PAH—: FO-L >V X&EF
TRIPAH - BEXE

HREHEA A 72— E4KR
FHRERL Y F v 5— L EKATF

HIEEIR BB E : (K RREE
4707 1—%—: KEFEF
BREE: SILEH

8B WOmX

®E: HAEE, AEEF

BT SEE. PHE

BEHF: BAHE

HI{EBNF: AEER

BIBEEA: IWTEX+MEHY H+EAETF MK KL F)

S5t BEREX

BESMIE: (EBRXK

BEHk: RIKE

HIFER IR AR S, BREER. 288541

BEDE: BRI, F)IME

O —>av: BREE/ME E 5 £88. 4B, blanClass. L 2 b5 ~Homer.
BA+YZ ME FRRARKS

FZ2h-7O%92av
hI53-JL-F17: BLURHE
BE: BORX

REBEFH: 71— ENMREHEM
FRAKXY T4 7 EHETF

[HWENITF—L2019] NT4=3TT—Y
AICHI TRIENNALE 2019 / Performing Arts

FaL—%— Curator
# BT SOMA Chiaki

T AZ/hFal—5— Assistant Curator
BH WY FUJIl Sayuri

J—71%—%— Coordinator
EKE, FIAE X SHIMIZU Tsubasa, MURAMATSU Satomi

TY7ZHIT 1L 78— Technical Director
REIEER 0ZAKI So

E#% Ticket Administration

W {ESF YAMASAKI Kanako

EBER Translation

Art Translators Collective
(HBETF. X -T—Ho  VIT -2+ F518)

Art Translators Collective
(AISO Nobuko, Ben CAGAN, Lillian CANRIGHT)

#RE%-ME Editor/Writer
EhAKIEBRF SUZUKI Rieko
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi an
Toyota City (Toyota Municipal Museum of Art and venues in the vicinity
station)

Artistic Director: TSUDA Daisuke (Journalist / Media Activist)

Organizer: Aichi Triennale Organizing Committee

Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]

(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation

of Society by the Arts and Culture), Association for Corporate Support of the

Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan

Foundation for Regional Art-Activities
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