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TAKAYAMA Akira

Born 1969 in Saitama, Japan

Based in Tokyo, Japan

In 2002, he formed the theater company Port B, and since then has been
producing installations, touring performances and social experiments utilizing
urban spaces as a way of engaging with cities and societies across the world.

In recent years, collaboration with those from other fields including visual art,
tourism, literature, architecture, and urban researches has been the scope of
his practice broadening further, and he has applied his theatrical philosophy
and methodology to opening up new possibilities in a variety of fields.
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Pan- Asianists from before World War Il
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Three monitors are lined up on the Migratory Corridor
on 8th floor of Aichi Art Center. Exhibited here are the
voices of Pan-Asianists from before World War Il. Young
rappers read words that have been used to justify
Japan’s invasion of Asia under the ideal “Asia is one”.
There are also voices that have opposed to invasion from
a Pan-Asian point of view. Specifically, these are excerpts
from Tenshin Okakura’s “The Ideals of the East”, Soetsu
Yanagi’s “A Letter to My Korean Friends”, and Sun Yat-
Sen’s “Greater Asianism”, all proposing Asian solidarity
and friendship. Over a period of two and a half months,
the rappers will face these three texts, turning their
words into songs. The same texts will also be brought
into the hip-hop communities of Seoul, Taipei, and Manila
to be rapped in their respective languages and styles.
Then at the end of the period, live parties held at Nagoya
and these three Asian cities will be simultaneously
streamed, connecting each venue. The youth of four
Asian cities will update the text of Pan-Asianism and link
“Asia” by hip-hop.
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Tenshin Okakura (1863-1913)

Art historian, philosopher. Born Kakuzo Okakura.
Pioneer of art history studies in modern Japan. In 1889,
he was involved in the establishment of Tokyo School
of Fine Arts (now Faculty of Fine Arts, Tokyo University
of the Arts), becoming the first principal. After being
expulsed from Tokyo School of Fine Arts, he was invited
by a friend to visit India, which inspired him to write “The
Ideals of the East” (1903). “The Ideals of the East” was
written in English, and the opening words “Asia is one”
strongly influenced Pan-Asianism.
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Soetsu Yanagi (1889-1961)

Aesthetician, religious philosopher. Also known as
Muneyoshi Yanagi. Known as the founding father of the
“Mingei movement”, which discovers beauty in everyday
paraphernalia produced by anonymous craftsmen.
“A Letter to My Korean Friends” was published in
1920. In its background was the Korean independence
movement that started in 1919, towards which
the Japanese government reacted by suppression
and massacre. Shocked by this situation, Soestu
immediately submitted “Speculations on Koreans” to
Yomiuri Shimbun, and wrote “A Letter to My Korean
Friends” afterwards.
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Sun Yat-Sen (1866-1925)

Politician, revolutionist. Arguably a symbol of the
Xinhai Revolution. Also called the “National Father”
in the Republic of China. Born in Guandong, China
(Great Qing). In 1895, he sought refugee in Japan
after a failed attempt at an armed uprising. He was
introduced by Toten Miyazaki to Mitsuru Toyama, one
of the leading figures of Pan-Asianism. Following the
Xinhai Revolution in 1911, he was appointed as the first
Provisional President of the Republic of China. The
lecture presented here, titled “Greater Asianism”, was
given at Kobe Girl’s School on November 28th, 1924,
and attracted many citizens.
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» Project Presentation
Presentation by Akira Takayama. Starting with a
text reading of Pan-Asianism by the rappers, he
will introduce the whole project plan up to the live
party held in four Asian cities.
Date & Time: Thu, Aug 1, 19:00-20:00
Fri, Aug 2, 17:00-18:00
Venue: Large Rehearsal Room, Aichi Prefectural
Art Theater
Access: 3 min. on foot from Sakae station
(subway Higashiyama line or subway Meijo
line).
Ticket prices: ¥1,500
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» Video Exhibition
A video exhibition of the readings of three Pan-
Asianists’ texts (Tenshin Okakura’s “The Ideals of
the East”, Soetsu Yanagi’s “A Letter to My Korean
Friends”, and Sun Yat-Sen’s “Greater Asianism”)
with Japanese and English subtitles. Three young
rappers perform readings. They will also appear at
the live party that will be broadcast simultaneously
in four Asian cities at the end of the exhibition
period.
Dates: Thu, Aug 1, - Mon, Oct 14.
Venue: Migratory Corridor, 8F, Aichi Arts Center
Access: 3 min. on foot from Sakae station
(subway Higashiyama line or subway Meijo
line)
Ticket prices: Free
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Concept / Direction: Akira Takayama
Performance: Itaq, Tamana Ramen, Moment Joon
Music Supervisor: Hiroshi Egaitsu

Dramaturge : Kengo Nishimoto

Coordination (Manila & Taipei): Miku Sato
Coordination (Seoul): Woomin Gen

Subtitle, Recording: Masahiro Ugajin
Translation (Leaflet): Azusa Suga

Advisor (Pan-Asianism): Eishi Katsura
Cooperation: Takeshi Nakajima, Kinoshita Kenshin

Equipment Cooperation: Graduate School of Film and New Media,

Tokyo University of the Arts
Production Management / Assistant Director: Saki Tanaka

Technical Manager: So Ozaki

Sage Manager: Makoto Kawaguchi

Video Documentation: Daisuke Yamashiro
Photography: Masahiro Hasunuma

Curator : Chiaki Soma (Aichi Triennale 2019)
Production Manager: Sayuri Fujii (Aichi Triennale 2019)

Production Assistants: Satomi Muramatsu (Aichi Triennale 2019) ,
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Produced by Aichi Triennale 2019
Presented by Aichi Triennale Organizing Committee
Co- Presented by Aichi Prefectural Art Theater
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FaL—%— Curator
#BF X SOMA Chiaki

T AB/hFal—5— Assistant Curator
BWHEWY FUJIl Sayuri

J—71%—%— Coordinator
EKE, FHAEE SHIMIZU Tsubasa, MURAMATSU Satomi

TY7ZHIT 1L 78— Technical Director
FIEER 0ZAKI So

E#% Ticket Administration

W {ESF YAMASAKI Kanako

EBER Translation

Art Translators Collective
(HBETF. N -T—Hy  VIT -2+ F518)
Art Translators Collective

(AISO Nobuko, Ben CAGAN, Lillian CANRIGHT)

#RE%-ME Editor/Writer
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)
Toyota City (Toyota Municipal Museum of Art and venues in the vicinity of Toyotashi
station)

Artistic Director: TSUDA Daisuke (Journalist / Media Activist)

Organizer: Aichi Triennale Organizing Committee

Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]

(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation

of Society by the Arts and Culture), Association for Corporate Support of the

Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan

Foundation for Regional Art-Activities




