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Saeborg

Born 1981 in Toyama, Japan

Based in Tokyo, Japan

Saeborg creates latex body suits as extensions of her own skin,
deploying them in performances. Motivated by her strong desire
to transcend fixed identities (such as gender) and even the
human body itself, she dons bodysuits that caricature sows or
insects as toy-like figures, creating playful dystopias composed
of the ecosystem’s basest creatures. The lives of livestock—
their procreative activity, the delivery of their offspring—are
strictly managed, and then they’re sent off to the slaughterhouse.
In Saeborg’s work, this world is portrayed with an innocent
cheerfulness, resulting in a sense of irony. All of her pieces to

present have been shown in international exhibitions and museums
in both Japan and abroad, following premieres at the Tokyo fetish
party Department-H.
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Direction, Design: Saeborg
Dramaturg: Sebastian Breu

Latex Costume Performers:

Akari Ando, Yurie Ito, Miho Imai, Erika Iwasaki, Rie Usui, Yukiko
Kusajima, Tomoka Sakakibara, Aoi Takayanagi, Cecilia, Tae Tsuyuki,
Yurie Hashiba, Monica Maeda, Junko Yasuda, Tomomi Yamazaki,
Tomomi Yuyama, Mikako Wada

Set Design Coodination: Takahiro Shibata
Set Design Co-operation: Gogh Imaizumi
Sound Effects Design: Fumio Yasue

Technical Manager: So Ozaki

Stage Manager: Takashi Kawachi

Stage Assistant: Natsuki Yamanaka

Production Co-operation: Junko Kumura, Mizue Fukutomi,
Hikaru Miyagawa, TASKO inc. (Chika Kagaya, Yukari Yamazaki,
Ami Takahashi, Takeo Kitazawa, Kana Fukuda, Ryo Inomata,
Honoka Kira)

Support: TASKO inc.

Video Documentation: Daisuke Yamashiro
Photography: Masahiro Hasunuma

Curator: Chiaki Soma (Aichi Triennale 2019)
Production Manager: Sayuri Fuijii (Aichi Triennale 2019)
Production Coordinator: Aya Comori (TASKO inc.)

Produced by Aichi Triennale 2019, Saeborg
Presented by Aichi Triennale Organizing Committee
Co- Presented by Aichi Prefectural Art Theater
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EBER Translation

Art Translators Collective
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)

Toyota City (Toyota Municipal Museum of Art and venues in the vicinity of Toyotashi

station)
Artistic Director: TSUDA Daisuke (Journalist / Media Activist)
Organizer: Aichi Triennale Organizing Committee
Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]
(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation
of Society by the Arts and Culture), Association for Corporate Support of the
Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan
Foundation for Regional Art-Activities
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