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Milo RAU (IIPM)

Born 1977 in Bern, Switzerland

Based in Berlin, Germany

The Swiss director and author Milo Rau, artistic director of the
NTGent beginning in the season 2018/19. Rau studied sociology,
German and Romance languages and literature in Paris, Berlin and
Zurich under Pierre Bourdieu and Tzvetan Todorov, among others.
Since 2002, he has put out over 50 plays, films, books and actions.
His productions have appeared at all of the major international
festivals, including the Berlin Theatertreffen, the Festival d’Avignon,
the Venice Biennale Teatro, the Wiener Festwochen and the
Brussels Kunstenfestivaldesarts, and have toured more than 30
countries worldwide.
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CAMPO

Founded in 2008

The Ghent based arts center CAMPO presents
a diverse program, ranging from theater, dance
and performance to festivals, neighborhood
kitchens and debates. They create performances
which tour internationally, and support artists
throughout their artistic process. CAMPO
has three sites in Ghent to work and present:
CAMPO nieuwpoort, CAMPO victoria and CAMPO
boma, where ONBETAALBAAR, a collective
of makers working around ‘materialism with
emotion’, is based.
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Concept, Text & Direction: Milo Rau

Text & Performance: Aimone De Zordo, Fons Dumont,
Arno John Keys, Blanche Ghyssaert,
Lucia Redondo, Peter Seynaeve,
Pepijn Siddiki, Eva Luna Van Hijfte

Performance Film:

Sara De Bosschere, Pieter-Jan De Wyngaert, Johan Leysen,

Peter Seynaeve, Jan Steen, Ans Van den Eede,

Hendrik Van Doorn, Annabelle Van Nieuwenhuyse

Dramaturgy: Stefan Blaske

Direction Assistant & Performance Coach: Peter Seynaeve

Research: Mirjam Knapp, Dries Douibi

Set & Costume Design: Anton Lukas

Video & Sound Design: Sam Verhaert

Production Assistant: Ted Oonk

Tour Management & Child Care: Valentine Galeyn

Realisation Scenography: lan Kesteleyn

Technical: Bram Geldhof, Jonas Castelijns

Production: CAMPO & [IPM

Co-producer: Kunstenfestivaldesarts Brussels 2016,
Miinchner Kammerspiele, La Batie — Festival de Genéve,
Kaserne Basel, Gessnerallee Ziirich,
Singapore International Festival of Arts (SIFA),
SICK! Festival UK,
Sophiensaele Berlin & Le phénix scéne nationale
Valenciennes pole européen de création

Executive Production: CAMPO

Technical & Stage Manager: So Ozaki

Interpretation: Nobuko Aiso (Art Translators Collective)
Subtitle Translation: Tomoyuki Arai

Video Documentation: Daisuke Yamashiro

Photography: Masahiro Hasunuma

Curator: Chiaki Soma (Aichi Triennale 2019)

Production Manager: Sayuri Fujii (Aichi Triennale 2019)
Production Coordinator: Tsubasa Shimizu (Aichi Triennale 2019)
Production Assistant: Asami Hori

Presented by Aichi Triennale Organizing Committee
Co-Presented by Aichi Prefectural Art Theater
Supported by Goethe-Institut, Pro Helvetia Swiss Arts Council
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RIEER 0ZAKI So

E#% Ticket Administration

W {ESF YAMASAKI Kanako

EiR Translation

Art Translators Collective
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)

Toyota City (Toyota Municipal Museum of Art and venues in the vicinity
station)
Artistic Director: TSUDA Daisuke (Journalist / Media Activist)
Organizer: Aichi Triennale Organizing Committee
Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]
(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation
of Society by the Arts and Culture), Association for Corporate Support of the
Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan
Foundation for Regional Art-Activities
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