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AICHI TRIENNALE 2019:
Taming Y/Our Passion
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Kyun-Chome
Formed 2011 in Tokyo, Japan
Based in Tokyo, Japan

Kyun-Chome is an artist unit comprised of the female-male duo Eri
Homma and Nabuchi. Acting on their keen senses and curiosity, they
conduct mid- to long-term residencies in various locations both at
home and abroad, performing repeated research, interviews, video
creations, and a series of "acts” in order to dig deep into the core of
the reality of a particular place. They have created work, mainly in the
form of video installation, in socially divided areas such as Fukushima
Prefecture, Ishinomaki City, and Okinawa Prefecture, as well as in
Hong Kong and Berlin. Kyun-Chome investigates the object of modern
faith, which people seek out despite its transgressions of science and
logical reasoning. Realized by way of unveiling this faith's underling
emotions and truth, their body of work blurs the boundaries between
perpetrator and victim, parties involved and disinterested, and good
and evil, poetically and humorously sublimating them.

FLEERRR-ZTEE
2018 IEEREEIF—L2018
[The Dictionary of Evil|SLEE (38E)
2017 Reborn-Art Festival 2017, EHk
2016 BEER[EBETZAICLIZIEASE. "R

Selected Works & Awards

2018 Gangwon International Biennale
2018: The Dictionary of Evil, Gangwon,
South Korea

2017 Reborn-Art Festival 2017, Miyagi,
Japan

2016 Hiin the darkness (solo), Komagome
Soko, Tokyo, Japan



Concept & Direction: Kyun-Chome

Co-operation: Tsushima Cricket Club (Umer Ahmed Dar, Zain Abaden,

Umer Malik, AR Golo, Muhmmad Waqas, Kanada)

Curator: Chiaki Soma (Aichi Triennale 2019)
Production Manager: Sayuri Fujii (Aichi Triennale 2019)
Production Assistant: Shun Sato

Produced by Aichi Triennale 2019, Kyun-Chome
Presented by Aichi Triennale Organizing Committee

[HVWENIIF—L2019] NT=3TT—Y
AICHI TRIENNALE 2019 / Performing Arts

FaL—%— Curator
#BF X SOMA Chiaki

T AB/hFal—5— Assistant Curator
BH WY FUJIl Sayuri

J—71%—%— Coordinator
EKE, FHAEE SHIMIZU Tsubasa, MURAMATSU Satomi

TY7ZHIT 1L 78— Technical Director
RIEER 0ZAKI So

E#% Ticket Administration

W {ESF YAMASAKI Kanako

EIiR Translation
Art Translators Collective
(HBETF. N -T—Hr  VIT -2+ F518)

Art Translators Collective
(AISO Nobuko, Ben CAGAN, Lillian CANRIGHT)

#RE-ME Editor/Writer
EhAKIEMRF SUZUKI Rieko

R BAERT
FHA v 2182 2% 2 (SURFACE)
ERl: 757497

HER-EH: Fa1Fax

Bh: BEIVTYRIST (IR TNTR F=I, B TRF 12,

IINTYI AR TN —, LINT Y KD H—R, hF4)

Fab—4—HEFTHR (L5 MIIF—12019)
BIERIE: BH S0 (B 5 M) I F—-12019)
FIfE7 252 b {ERRBE

BE HVWBERIIF—L2019. F2rFax
I HVBMIVIVF-LETERSR

HWER) I F—L2019 EDORFK
2019%8A 18 [A] —10A148 [A-#]

T BHMEWMXALE S RHEWENE. 2EETANETELH (HFEE- [iRT)

HHET (%@ ERE RV EATHRED)
T BEXN (Dr—FYRN XFAT-TIT4ERN)

D BVLBMNIVF-LETERSR

T BRI NCERBE[SOMPO 7—b-77 K| (BEXtF1#%iES 2021 Arts Fund)

ABHEFEAEREAEFHBES 2021 FHi - XICLBHRBET 7K
— AR BIEE A i Al

AICHI TRIENNALE 2019: Taming Y/Our Passion

August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)
Toyota City (Toyota Municipal Museum of Art and other venues in the vicinity of

Toyotashi station)
Artistic Director: TSUDA Daisuke (Journalist / Media Activist)
Organizer: Aichi Triennale Organizing Committee
Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]
(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation
of Society by the Arts and Culture), Association for Corporate Support of the
Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan
Foundation for Regional Art-Activities
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