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Dora GARCIA
Lecture Performance

“The Romeos”

8.3 sat - 4 sun
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Large Rehearsal Room, Aichi Prefectural Art Theater
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Dora GARCIA
Born 1965 in Valladolid, Spain
Based in Barcelona, Spain / Oslo, Norway

Dora Garcia develops her practice across
a wide range of formats, from media and
installation to performance, theater and
drawing. Her work generates performative
situations requiring the participation of
the spectators, pushing them to reflect on
controversial issues related to institutional
environments. A performer often intervenes in these
environments, affecting or modifying the works
according to any type of action taken or decision
made by the audience. Garcia’s projects explore the
relationships between the artist, the work and the
public, focusing on cultural communication processes
and making visible the importance of the public’s
critical participation.




Concept & Direction: Dora Garcia

Cast: Shingo Asahara, Soutaro Ito, Sohki Mahara, Akihiro Mitsukawa,
Vitor Sato, Shoya Suganuma, Shinsuke Urano, Hiroya Yamada,
Yohei Yamauchi

Technical Manager: So Ozaki

Stage Manager: Makoto Kawaguchi

Interpretation: Kanoko Tamura (Art Translators Collective)
Simultaneous Surtitles: Kenichi Eguchi

Video Documentation: Daisuke Yamashiro

Photography: Masahiro Hasunuma

Curator: Chiaki Soma (Aichi Triennale 2019)

Production Manager: Sayuri Fujii (Aichi Triennale 2019)

Production Coordinator: Tsubasa Shimizu (Aichi Triennale 2019)
Matsuri Yamana (Aichi Triennale 2019)
Satomi Muramatsu (Aichi Triennale 2019) ,
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Production Assistants:

Produced by Aichi Triennale 2019

Presented by Aichi Triennale Organizing Committee
Co- Presented by Aichi Prefectural Art Theater
Supported by Embassy of Spain
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EKE, FHAEE SHIMIZU Tsubasa, MURAMATSU Satomi

TY7ZHIT 1L 78— Technical Director
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E#% Ticket Administration

W {ESF YAMASAKI Kanako

EBER Translation

Art Translators Collective
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Art Translators Collective

(AISO Nobuko, Ben CAGAN, Lillian CANRIGHT)
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)
Toyota City (Toyota Municipal Museum of Art and venues in the vicinity of Toyotashi

station)
Artistic Director: TSUDA Daisuke (Journalist / Media Activist)
Organizer: Aichi Triennale Organizing Committee
Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]
(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation
of Society by the Arts and Culture), Association for Corporate Support of the
Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan
Foundation for Regional Art-Activities
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