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Nature Theater of Oklahoma+ EN-KNAP Group
“Pursuit of Happiness”
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Nature Theater of Oklahoma

Founded in 2004

Based in New York, USA

Nature Theater of Oklahoma is an award-winning New York art and
performance group under the direction of Pavol Liska and Kelly
Copper. Since Poetics: a ballet brut, our first dance piece created
as an ensemble, Nature Theater of Oklahoma has been devoted to
making the work we don’t know how to make, putting ourselves in
impossible situations, and working from out of our own ignorance
and unease. We strive to create an unsettling live situation that
demands total presence from everyone in the room. We use the
readymade material around us, found space, overheard speech,
and observed gesture, and through extreme formal manipulation,
and superhuman effort, we affect in our work a shift in the
perception of everyday reality that extends beyond the site of
performance and into the world in which we live.
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EN-KNAP Group

Founded in 2007, Based in Ljubljana, Slovenia
EN-KNAP Group, led by its founder, the
internationally renowned choreographer and
dancer Iztok Kovag, is the only permanent
contemporary dance company in Slovenia.
Since 2009, this ensemble of remarkable
dancers has been based at the épanski
Borci Cultural Centre in the Ljubljana-Moste
neighbourhood. Since its establishment
ten years ago, EN-KNAP Group has worked
with over 30 Slovene and international
choreographers and theater directors of
aesthetically diverse backgrounds, and
created a repertoire of 26 full-evening stage
works and a dance film. In addition to making
over 50 domestic appearances per year, the
company regularly tours internationally.
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Concept, Text & Direction: Pavol Liska and Kelly Copper

Cast: Luke Thomas Dunne, Ida Hellsten, Bence Mezei,
Ana Stefanec Knez, Tamas Tuza, Giorgia Belotti
EN-KNAP Artistic Director: Iztok Kovaé
Rehearsal Director: Nohemi Barriuso
Light Design: Luka Curk
Costume Design: Katarina Skaper
Technical Team: Leon Curk, Gal Skrjanec Skaberne, Spela Skulj
PR Photo and Video: Andrej Lamut
Executive Producer: Karmen Kerzar
Public Relations: Nina Smerkol
Production Manager: Marjeta Lavri¢
Production: EN-KNAP Productions
Co-production: Théatre de la Ville and Steirischer Herbst
Support: City of Ljubljana - Department of Culture & the Ministry of
Culture of the Republic of Slovenia

Technical Manager: So Ozaki

Stage Manager: Takashi Kawachi
Interpretation: Shiomi Watanabe
Translation, Surtitles: Mika Eglinton
Video Documentation: Daisuke Yamashiro
Photography: Masahiro Hasunuma

Curator: Chiaki Soma (Aichi Triennale 2019)

Production Manager: Sayuri Fujii (Aichi Triennale 2019)
Production Coordinator: Tsubasa Shimizu (Aichi Triennale 2019)
Production Assistant: Kazuki Sugai (office cassini)

Presented by Aichi Triennale Organizing Committee
Co- Presented by Nagoya City Cultural Promotion Agency
(Nagoya City Performing Arts Center)
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EBER Translation
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AICHI TRIENNALE 2019: Taming Y/Our Passion
August 1 (Thursday) to October 14 (Monday, public holiday), 2019

Main Venues: Aichi Arts Center, Nagoya City Art Museum, Nagoya City (Shikemichi and Endoji)
Toyota City (Toyota Municipal Museum of Art and venues in the vicinity of Toyotashi

station)
Artistic Director: TSUDA Daisuke (Journalist / Media Activist)
Organizer: Aichi Triennale Organizing Committee
Supported by Sompo Japan Nipponkoa Insurance Inc. [SOMPO ART FUND]
(Association for Corporate Support of the Arts, Japan:2021 Fund for Creation
of Society by the Arts and Culture), Association for Corporate Support of the
Arts, Japan: 2021 Fund for Creation of Society by the Arts and Culture, Japan
Foundation for Regional Art-Activities
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