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Bl Gan Kaili Blues
2015/ digital / Chinese / 110 min
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A male doctor working at a clinic enshrouded in
fog embarks on a journey to his hometown to
find his nephew, who has been abducted, and to
deliver a gift given to a man by the elderly doctor
he works with. The story unfolds like a daydream
amidst the spectacular scenery of Kaili and to

the beautiful accompaniment of music played on
traditional Miao instruments.
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CHEN Chieh-jen Realm of Reverberations
2014/ digital / Chinese / 104 min
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Centering on the stories of four individuals concern-
ing the Losheng (“Happy Life”) Sanatorium, a
facility for leprosy sufferers established by the Gov-
ernor-General of Taiwan in 1930 during the period
of Japanese colonization, Rea/m of Reverberations
sheds light through serene visuals on the past,
present and future while also addressing the history
of the two countries and current social problems.
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Mati DIOP A Thousand Suns
2013/ digital / French /45 min
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Mille Soleils explores in the form of a captivating
portrait of the lead actor Magaye Niang the reality
behind Touki Bouki (1973), a legendary African
movie directed by Djibril Diop Mambéty, forty years
afterit was made. Setin Dakar and Alaska, it por-
trays Niang as an aged cowboy who has remained
in Dakar, roaming about yearning for the vanishing
past and the future.
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Azza El-Hassan

The Unbearable Presence of Asmahan

2014/ digital / Arabian, English, German / 71 min/ English subtitles
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The Unbearable Presence of Asmahan is more

than a trace of Asmahan’s life which the Arab diva

took in Egypt by storm in the 1940s, dipicting her

problematic relationship with the West: although

loving the West, she reserted its interference in the

Arab world. Re-examing the gaze directed at the
West by the Arab world.
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EXcinema “The Spaces Between Cities”
2015/ digital / English / 78 min
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For the collaborative production The Spaces Be-
tween Cities, twenty international experimental
filmmakers spread across four continents were
each commissioned to create a single 2-5 minute
work, resulting in a feature-length film. The result
is a playful experimental road movie in which the
closing images of one work also signal the opening
of a work created by another artist somewhere
elsein the world.
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Maureen FAZENDEIRO Motu Maeva
2014/ digital / French, Dutch / 42 min
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Motu Maeva is a journey through the memories
of the adventures of Sonja André, who in the early
20th century built and lived in a hut on the island of
Motu Maeva. The documentary combines old 8 mm
footage with new footage of Sonja as she appears
today to relate in a straightforward manner her recol-

lections of her beautiful, happy odysseys and her life,
as well as the human subtleties that lie behind them.
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Nikolaus GEYRHALTER HOMO SAPIENS

2016/ digital / 94 min / no dialogue
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HOMO SAPIENS, focuses on places that have become
ruins yet still show signs that humans once lived there
around the world. Eschewing narration altogether,
the film quietly inquires into what remains at sites
vacated by humans and what it means to be human.
These unpopular, long-abandoned places are gradu-
ally being restored by nature and are also filled with a

mysterious vitality.
QOITE. ST E—A A= T+ =5 LENLENERLE)

N-82

8/21(satl  9/11 [Thul
8/28 [tuel

15134e 33 J0 ASa1IN0) 986T

ATILN Do FT &
T TVyFIlvFx

IEE, S HEFE Ty

19864, /16mm, 965 4+ 7OJ %L

Yervant GIANIKIAN & Angela RICCI LUCCHI
From the Pole to the Equator
1986 /16mm /96 min/ no dialogue
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From the Pole to the Equator, is an example of film-
making as visual archaeology in which footage shot
around 1910 by the pioneering Italian documentary
filmmaker Luca Comerio and footage he collected
from others is used to show metaphorically the
spirit of the times in which the expansion of the
Western developed nations was carried out some-

times violently and in close connection with the
railways, also one of the earliest motifs of cinema.
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Ciro GUERRA Embrace of the Serpent

2015/ digital / Spanish / 124 min
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Based on the diaries of two white explorers who

journeyed into the Amazon in the early twentieth

century, it relates the memories of Karamakate,
ashaman and the last survivor of his tribe, as the

1931eYsha9 snejoyIN ©

memories of the Amazon itself. The resultis an epic
tale in which the elderly Karamakate’s memories,
which come back to him and the mystical world of
the Amazon become entwined.
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ITO Takashi Three Women

2016 / digital, 16mm /35 min / no dialogue
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Three Women, is an ambitious work designed to
be shown on multiple screens in a theater. Moving
a step forward from the use of multiple screens, it
presents what is literally a conceptual expansion
of cinema in the form of a filmic work experienced
in a theater in which the surround-sound audio

constructed by Masamitsu Araki and Ito’s visuals
organically intertwine.
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Balikbayan #1 M ies of Overdevelop Redux il
2015/ digital / English, Philippine, and others / 146 min
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Inspired by the theory that the first person to
circumnavigate the globe was not Magellan, who
died midway through his final voyage, but a slave
from Malacca, Balikbayan #1 Memories of Overde-
velopment Redux /11, is a unique work that, due to
the time it took to shoot, is also impressed with the
actual life of the artist.
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TAKAMINE Go Hengyoro

2016 / digital / Okinawan, Japanese / 82 min
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Hengyoro, depicts the indelible wartime experienc-
es buried deep in the memories of elderly men with
freely interpreting the folktales and customsinto
magical realism. Then they suddenly have to leave
avillage, and the result is a multifaceted Okinawan
road movie that blends the fact and fiction to fasci-
nating effect.
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Pimpaka TOWIRA The island Funeral
2015 / digital / Thai/ 105 min/ English subtitles
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The island Funeralis based on Towira’s travel
experiences and follows a young woman, her
brother and his friend on a road trip to a mainly
Muslim region in southern Thailand that leads them
to anisolated island. Set against the backdrop of
the recent political instability in Thailand, the film
throws into relief people who search for an ideal
world through the association of the memories of
the self and others.
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Georges SCHWITZGEBEL Erlking

2015/ digital / no dialogue / 6 min
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YAMAMURA Koji Satie’s “Parade”
2016/ digital / no dialogue / 14 min
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Agnés VARDA Hi There, Cubans
1963 / digital(original:35mm) / French / 30 min
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Erlking, is based on a cast of three characters
including a father who sets off on a horse to have
his son seen by a doctor, the son, and the Erlking,
king of the fairies, who stands in their way. Satie’s
“Parade” is surrealistic ballet film centered on a
festive parade with Erik Satie’s music. Hi There,

Cubans, a montage of black-and-white still photos
shetookin Cuba.
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2015 Courtesy of the artist 2015 ©Sacrebleu Production 2015 Courtesy of the artist

N-87 | AR -NFr—=13
TAX—=SDHfEY
20158/ FIURIL AL TATBL 15
Lois PATINO Strata of the Image
2015/ digital / no dialogue / 7 min
N-84 | KU XS5~ TRhizomey
20155/ FUHAIL A4 T7OTRL 125

Boris LABBE Rhizome
2015/ digital / no dialogue / 12 min

N-85 | S¥X¥Tk>

ravyikOE % [TEDRF

2015/ 798I/ BARE KR/ 219281.20959%/ BAEF R
MIYAGI Futoshi

A Romantic Composition, Flower Names
2015/ digital / Japanese, English /

21min 28 sec, 20min 59 sec/ English subtitles
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%TAmerican Boyfriend ;> —X0rOv Y ijO&
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Rhizome is a work created as an extension of the
methodology that the beginning and end are
connected to form a loop. In Strata of the Image,
the landscape arises gradually as the accumula-
tion of time condensed in the image.“American
Boyfriend” series is a project that explores the
possibilities of unobtrusive relationships that may
have existed over fences, such as “love nurtured
between a male US soldier and a male Okinawan
civilian,” in Okinawa.
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] 2016 Courtesyoftheartist 2014 Courtesy of the artist

2012 Courtesy of the artist
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20125 FUHIIL AATOTEL 85

Christophe GAUTRY
+ Mathieu Brisebras Vertige
2012/ digital / no dialogue / 8 min

N-86 | MIE
Il think you’re a little confuseds

2016%F /TIRIL/HEATOT %L /85330%

OGAWA Iku I think you're a little confused
2016/ digital / no dialogue / 8 min 30 sec

N-94 | OA-J1lTx—Ax
x4 R-F—/\—y

20145 FURIL FASUHHE, TATYME
219318%/ BAEFE

Roy VILLEVOYE Voice-Over

2014/ digital / Dutch, Asmat /
21 min 18 sec/ English subtitles
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Vertige is visualizing an outsider’s sensibility and with
the joy they met friends in Japan. Voice-Over is the

documentary of traditional wood carving by Papuans
and reality of the “art business.” I think you're a little

confused is a unique piece of stop-motion animation
in which sausages appear as the characters as its
motif a Grimm’s fairy tale titled “The Strange Feast.”
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N-96 | EFFFIXRF—-RFTrFx!y
20158 /7Y% BFE/ 65

YUKI Yoko Zdravstvuite!

2015 / digital / Japanese / 6 min / English subtitles

N-97 | 27r ZlBLDOER
2014%F 7B, REE. 165/ BFEFE

Midi Z Palace on the Sea

2014/ digital / Chinese / 16 min

N-88 | BABEZESEARER

Figs B EEe 0B Et=ERs

FrE: 754y P EE R R EE

19344 /72U (RAR:16 mm) /4 L> /5353
Cinematography: Kaigaiijukumiairengokai
Kaigaiijukumiai no ljuchijikkyo (Scenes from
Overseas Immigration Cooperative Settlements)

Collection of Planet Film Archive
1934/ digital (original: 16 mm) / silent / 53 min
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DHESELDOERI 757y NREBERKEE
DR T E.1934FE DTS VI B REHEEME B
BEESOBEMERL DI ZHNI 23218748
Mote ARDBWC N B IRGIERE,

Zdravstvuite!, is a unique piece of animation based
on her exchanges with a mysterious old man she
met at Yokohama who was once a prisoner of war
in a Siberian Labor Camp./n Palace on the Sea, the
spirit of a woman in a Myanmar who was a migrant
laborer roams a seaside town in Taiwan in search
of her homeland. And we show documentary of
immigration to Brazil on 1934 from the Collection of
Planet Film Archive.
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N-102| F#FIXRFF—X+TsFT!

YUKI Yoko Zdravstvuite! 52{R4£5 /see Shorts4

N-99 | KRS~ FRhizomey
Boris LABBE Rhizome $@##255 /seeShorts2
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. 7 5%y FREEHREE
19264 /72U (FRkR:35 mm) /8%
OFUJI Noburo Saiyuki: The Story of Songoku

Collection of Planet Film Archive
1926 / digital(original: 35mm)/8 min
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Shorts Program 6 | Movie s travelling 2

WTFHRRRIBEY— XY 2—
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Lois PATINO Strata of the Image #8258 seeShorts2

N-102| £ #FIXARS—AT1Fx!

YUKI Yoko Zdravstvuite! 5EiR458 /seeShorts4

N-101| ABE{SEB (FElEsE RIBEME
i 75y I E &R RKEE
1926%F 7 &L (RAR:35 mm) /85

OFUJI Noburo Saiyuki: The Story of Songoku
Collection of Planet Film Archive
1926/ digital(original: 35mm)/8 min
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Aichi Triennale 2016 Rainbow Caravan
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{EG IR -7 : Anna Sanders Films.ARGOS distribution.
HEFEFEHEN ZME. B RAC(Fzy-DILY).
China Film International, >®&<Y Uy o X, ciné-tamaris.
Christophe Gautry. Yervant Gianikian & Angela Ricci
Lucchi. ZRABRAEZER. LEEERESR. 1X—
T4—5 L, REEL. Boris Labbé. L’Agence du court
métrage. Le G.R.E.C.. S¥FTh. /Il &, Lois Patifio.
T5xy bREEREELE. Sacrebleu Productions.
Seashore Image. (#) %7 B AME#/TX/N—Z 4O
Georges Schwitzgebel. ¥3—bt>a—k Z1ILLTTRT 1
NIV & TOTHEAYTARYT Y MREE, Studio GDS.
The Film Gallery. REEEBEL. (#) kL /X, Mischief
Films. Mosquito Films Distribution. ENPOEA L
ERFFaXYE)—BER. VILTT=X—>3>(H).
BOREITER, = ETF SBRM WESF

http://aichitriennale.jp/
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