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BIGan Kaili Blues

2015 KAILI BLUES

B R=Fzo-vILy) IBEHER)
CHEN Chieh-jen Realm of Reverberations
2014 Courtesy of the artist

RTAT1AvT IFOKK
Mati DIOP A Thousand Suns
2013 Courtesy of the artist

Ty TN T7ZIN— VDR SNRWEER)
Azza El-Hassan The Unbearable Presence of Asmahan
2014 Courtesy of the artist

IHRIFRI MERHEBHOB WY
EXcinema The Spaces Between Cities
2015 © Pip Chodorov, Seoul

JYRRTZ-d—R)— (FE:XFa—-TURTS) IHEL
Christophe GAUTRY+Mathieu BRISEBRAS Vertige
2012 Courtesy of the artist

ZO5IRFA/NILE— THOMO SAPIENS ()
Nikolaus GEYRHALTER HOMO SAPIENS
2016 © Nikolaus Geyrhalter Filmproduktion GmbH
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Yervant GIANIKIAN & Angela RICCI LUCCHI

From the Pole to the Equator

1986 Courtesy of the artist

FREEE IEA0%K
ITO Takashi Three Women
2016 photo: hnf#Le

ARUZR-ZA [Rhizomey
Boris LABBE Rhizome
2015 © Sacrebleu Productions
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SVYXThY IORVIROER) IMEDBH
MIYAGI Futoshi A Romantic Composition, Flower Names
2015 Courtesy of the artist

/NI E [think you’re a little confuseds
OGAWA Iku { think you’re a little confused
2016 Courtesy of the artist

JalTa-oad Vsl TRE
Georges SCHWITZGEBEL Erlking
2015 Courtesy of the artist

FRIYE-BESYY TNUINY U #1
Kidlat TAHIMIK Balikbayan #1 Memories of Overdevelopment Redux i
2015 frame-grabbed from IPhone shot by Sang Bum Heo

L

WSS M7 DINS—R 1y
YAMAMURA Koji Satie’s “Parade”
2016 Courtesy of the artist

= H¥F IARS—2RMI1Fzly
YUKI Yoko Zdravstvuite!
2015 Courtesy of the artist

712 UBLOERY
MidiZ Palace on the Sea
2014 Courtesy of Seashore Image
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Lois PATINO Strata of the Image
2015 Courtesy of the artist

ELNA—b—T415 IBDFES

Pimpaka TOWIRA The island Funeral
2015 Courtesy of the artist
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Seeking a Rainbow of Water Sources

MINATO Chihiro

The oldest and largest screen of all is the
atmosphere around us. The spectrum projected
by the projector of the sun onto the sky just
after the rain, that is nature by its own hand
creating media art wondrous and exciting to
humanity. The film Strata of the Image (Lois
Patifio, 2015) is fantastical, with screens of
cascading water slowly transforming into the
colors of the rainbow. It is like a person who
has happened upon the mythological “rainbow
snake” and spellbound at the water source. A
taste of time travel to the source of images can
be had with the film masterpiece From the Pole
to the Equator (Yervant Gianikian & Angela
Ricci Lucchi, 1986). The imaginary journey
created with found footage is also a journey
chasing the specter of the colonialism reflected
in old films. Or maybe it is the film itself that is

BEEY5/Em | Reference

the apparition? We follow the people who are
crossing the river and are taken into the “heart
of darkness.” Upstream, at night, preparation
for rituals is being carried out amidst the old
houses. Pimpaka Towira has created a wonder-
ful film, this her second feature film, which will
surely become an important work in the history
of Thai cinema. In The Island Funeral (Pimpaka
Towira, 2015), the political situation of the
present day is woven together with the journey
towards the memory of ancestors. The conflict
between past and future, religious faith and
progress, far-flung regions and the big cities
is a water flow of time that becomes blended
together in the heart of darkness. Lured into
this magical time that only Towira could create,
we go back to the fountainhead of cinema.

N-87, N-100
O R NTa4—=3 M X—JDHtEs
Lois PATINO Strata of the Image

N—82

AN DX TY & T TUyFlyF
FEgiEh 5 8 & Ty

Yervant GIANIKIAN & Angela RICCI LUCCHI

From the Pole to the Equator

N-92

ELNA— b=D1 5 THIEDE
Pimpaka TOWIRA The island Funeral

N-74
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Bl Gan Kaili Blues
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CHEN Chieh-jen Realm of Reverberations
N-85
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Maureen FAZENDEIRO Motu Maeva
2014 Courtesy of the artist
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Cinematography: Kaigaiijukumiairengokai

Kaigaiijukumiai no ljuchijikkyo

(Scenes from Overseas Immigration Cooperative Settlements)
Collection of Planet Film Archive

1934 TSRy REHNEEE
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DET, BEICESNIZVOD OBE %R R
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Fragments of Found Footage
ECHIGOYA Takashi

There is a technique called “found footage”
in which several films made in the past are
decomposed into fragments and recomposed
to construct a new film with a different meaning
and structure from and with no reference being
made to the story in the deconstructed films.
This technique is said to have been first applied
by Bruce Conner in the “underground movies”
of 1950s and 1960s America.

“Found footage,” as a characteristic technique
of experimental filmmaking, influenced many
filmmakers including the German filmmaker
Matthias Mueller, and in particular in 1995,
around the time of the 100th anniversary
of cinema, there was a kind of craze for the
this type of filmmaking. The technique also
made an appearance in the epic, eight-part
video project Histoire(s) du cinéma (Jean-Luc

RIET 51ES | Reference

Godard, 1988-1998), a pioneer of French New
Wave, demonstrating its pervasiveness in
cinematic genres such as feature films and doc-
umentaries. Exploring a private journey beyond
the time and space, Motu Maeva (Maureen
FAZENDEIRO, 2014) has also interwoven this
technique into her film.

In order to make this experimental approach
possible, it is important to preserve films from
the past and make them accessible for appreci-
ation throughout the generations. The institu-
tions responsible for film preservation among
other wide-ranging activities are film archives.
Planet Film Archive is one such film archives
in Japan. Its activities include the preservation
of previously undiscovered films. You may be
surprised to learn that this institution is run by a
single individual.

N-79
E-LY-I7EYTAOMEY-XIT7)
Maureen FAZENDEIRO Motu Maeva

N-96, N-152
FRFFIARS—ZLTsFT!y
YUKI Yoko Zdravstvuite!

N-88 N-7T7
BABEHEEES BT FyHTIL-NGY
PENBEASOBIMRR FE: 753y MNREENREE I7Z2IN—2 DR 5N WFER)

Cinematography: Kaigaiijukumiairengokai
Kaigaiijukumiai no ljuchijikkyo

(Scenes from Overseas immigration Cooperative Settlements)

Collection of Planet Film Archive

N-95, T-23
WWHEZ M T DINS—F 11
YAMAMURA Koji Satie’s “Parade”

Azza El-Hassan
The Unbearable Presence of Asmahan

N-89, T-21
TalPa-2adry VNI TEEs
Georges SCHWITZGEBEL Erlking
N-98
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TAKAMINE Go Hengyoro
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FZIRI7INE (Fa—N\DHEIACAICEIR
Agnés VARDA  Hi There, Cubans
1963 photo: Agnés Varda
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Signposts to Myth and Reality
HAMA Haruka

Cinema harbors the ability to express the con-
flict between two different dimensions: realistic
myth and mythical reality. As such, it questions
how we continue to explore the future through
the pastin order to recover the essential con-
nection between human beings and nature, as
well as the human beings wandering around in
the forest that is the modern day, their cultural
roots having been lost or stripped away. In this
program too, a worldview in which there
is no clear distinction between myth and
reality is deployed in various ways. The
recently completed Balikbayan #1 Memories
of Overdevelopment Redux Ili (Kidlat Tahi-
mik, 2015), in the making on and off since the
1980s. With 16mm film, 8mm film, analog video,
and HD cinematography plus a mixed cast of
appearances, a free spirit pervades this hybrid

BEY51EM | Reference

work that reads like an Age of Discovery story
from the Philippines. Hengyoro (Takamine Go,
2016) incorporates film and HD footage with
elements of Takamine’ s past works, together
with rich music, to express the sense of loss
engraved in the land and human bodies. The Is-
land Funeral (Pimpaka Towira, 2015), through
ajourney to anisolated island in Thailand,
travels back and forth between the memories of
self and others, as it walks towards an unknown
frontier. Hi There, Cubans (Agnés Varda, 1963),
composed of still photographs, captures Varda’ s
affection for the music and dance of the Cuban
people, as well as some miraculous moments.
The films Strata of the Image (Lois Patiiio,
2015) and Rhizome (Boris Labbé, 2015) further
widen the scope for contemplation of the
richness of cinematic expression.

N-91

FRIYRFEZIYY TNUINY U #1)
Kidlat TAHIMIK Balikbayan #1

Memories of Overdevelopment Redux 1}

N-91
BB IR
TAKAMINE Go Hengyoro

N-93, T-22

FTZIRT7IE TFa—NDHBEIA.CAICEIZ
AgneésVARDA Hi There, Cubans

N-84, N-99
RYZR+SA TRhizomey
Boris LABBE Rhizome

N-78
IVR3R MRHCEBHEOHLEY
EXcinema The Spaces Between Cities 2015

N-97

IT74 2 lBLOER
MidiZ Palace on the Sea
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Ciro GUERRA Embrace of the Serpent
2015 © Ciudad Lunar Producciones
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Roy VILLEVOYE Voice-Over

2014 Courtesy of the artist
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The Presence of a Myriad of Lights
UMEHARA Maki

In my hometown for the first time in 17 years,
I heard words unique to Aichi spoken with an
accent by the staff who have come to Aichi
from all over Japan to work at the Aichi Trien-
nale. It was just like returning from a journey
to Dreamy Urashima (Kimura Hakuzan, 1942,
Collection of Planet Film Archive). People
with their individual cultures joining together,
although harboring contradictions, are now
witnessing an epic scene that will eventually
become a collective memory of the locality. A
collection of visual anthropological works with
their profound time and spatial expanse is
part of the landscape in front of us. In a scene
from Embrace of the Serpent (Ciro Guerra,
2015), a film set in the Amazon, a spiritual
presence is perceived from visitors in a dream
and we are invited back to ancient times in
the jungle. Different times - the modern day,

time - are connected. The protagonist is an
explorer who, having embodied the soul of
another, finds himself in the ancient world.
Transcribing the world, he re-constructs it
through a combination of memories, and
also becomes a vehicle for conveying it to
the rest of the world. The audience, from
the perspective of visual anthropology, expe-
riences vicariously the flow of all the kinds of
time emanating from the film. Alternatively,
there is Voice-Over (Roy Villevoye, 2014), set
against the background of an Indonesian mi-
nority community and their rituals. While the
cruel nature of life and art is questioned, the
audience looks on helplessly as the conflicts of
the art market are laid bare in cheerful Dutch.
Both visual anthropology and works of art
that exist in the world as a myriad of lights,
translate the world and set off again, lingering

100 years ago, ancient times and also cosmic in dreams.
BE 9 51E% | Reference
N-83, 0-16 N-81

o—0-7—7 MHEZ3HE
Ciro GUERRA Embrace of the Serpent

N-94

OA4-JaLTx—ax ITHAZ-F—/IN\—y
Roy VILLEVOYE Voice-Over

N-8%
VAT d—bF)—FEIFa—TURTF) [BHEW
Christophe GAUTRY+Mathieu BRISEBRAS Vertige

=3I RFANILE2— THOMO SAPIENS (&)
Nikolaus GEYRHALTER HOMO SAPIENS

N-76
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Mati DIOP A Thousand Suns

N-86
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N-74

2015 KAILI BLUES
N-75

2014 Courtesy of the artist
N-76

2013 Courtesy of the artist
N-77

2014 Courtesy of the artist
N-78

2015 © Pip Chodorov, Seoul
N-79

=

2014 Courtesy of the artist

N-8%

2012 Courtesy of the artist
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{ESIRHE - 177  Anna Sanders Films
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Bl Gan Kaili Blues

2015 | China

1:1.85/ digital / Chinese / 110 min
Distribution / with the cooperation of
China Film International

CHEN Chieh-jen

Realm of Reverberations

2014 | Taiwan

16:9/ digital / Chinese / 104 min
Distribution / with the cooperation of
CHEN Chieh-jen

Mati DIOP

A Thousand Suns

2013 | France, Senegal

4:3 / digital / French / 45 min
Distribution / with the cooperation of
Anna Sanders Films

Azza El-Hassan

The Unbearable Presence of Asmahan
2014 | Austria

16:9/ digital / Arabian, English, German /

71 min / English subtitles

Distribution / with the cooperation of
Mischief Films

EXcinema

The Spaces Between Cities

2015 | USA, South Korea, Canada, Mexico, Chile,
Columbia, Spain, UK, Serbia, Germany

16:9/ digital / English / 78 min

Produced by EXcinema

Maureen FAZENDEIRO

Motu Maeva

2014 | France, Portugal

1.66:1/ digital / French, Dutch / 42 min
Collection of Le G.R.E.C.

Distribution / with the cooperation of
Le G.R.E.C.

Christophe GAUTRY + Mathieu BRISEBRAS
Vertige

2012 | France

1.77/ digital / 8 min / no dialogue

Distribution of L’Agence du court métrage

N-81

N-82

N-83

0-16

N-98

N-84

N-99

N-85

N-86
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2016 © Nikolaus Geyrhalter
Filmproduktion GmbH

ﬂ

1986 Courtesy of the artist

2015 © Ciudad Lunar
Producciones

n

2016 photo: NHEH

2015 © Sacrebleu Productions

2015 Courtesy of the artist

K
2016 Courtesy of the artist
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2016% | A&
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IRhizomey

2015% | 752
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{ES#R 1 Sacrebleu Productions,”
1#77:Boris LABBE
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Tl think you’re a little confusedy
2016% | A&

16:9/ 78I,/ 893308,/ 4175 L
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Nikolaus GEYRHALTER

HOMO SAPIENS

2016 | Austria

16:9/ digital / 94 min / no dialogue
Distribution / with the cooperation of
Shin Nippon Films / Espace Sarou

Yervant GIANIKIAN & Angela RICCI LUCCHI
From the Pole to the Equator

1986 | Italy

4:3/16mm /96 min / no dialogue

Collection of Yokohama Museum of Art

Ciro GUERRA

Embrace of the Serpent

2015 | Colombia, Venezuela, Argentina
2.35:1/ digital / Spanish / 124 min /
English Subtitles

Distribution / with the cooperation of
trenova inc.

ITO Takashi

Three Women

2016 | Japan

16:9/ digital, 16mm / 35 min / no dialogue
Distribution of ITO Takashi

With the cooperation of Interdisciplinary

Research Center for Performing Arts,

Kyoto University of Art and Design (Joint Usage /
Research Center by MEXT) and YOKOBORI Masahiko

Boris LABBE

Rhizome

2015 | France

16:9 / digital / 12 min / no dialogue
Distribution of Sacrebleu Productions /
with the cooperation of Boris LABBE

MIYAGI Futoshi

A Romantic Composition,

Flower Names

2015 | Japan

16:9/ digital / Japanese, English /

21 min 28 sec, 20 min 59 sec / English subtitles
Distribution / with the cooperation of

MIYAGI Futoshi

OGAWA Iku

I think you’re a little confused
2016 | Japan

16:9/ digital / 8 min 30 sec / no dialogue
Distribution / with the cooperation of
OGAWA lku
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2015 Courtesy of the artist

N-99

2015 frame-grabbed from
IPhone shot by Sang Bum Heo
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Other Projection Films from the Collection of Planet Film Archive:

Lois PATINO

Strata of the Image

2015 | Spain

16:9/ digital / 7 min / no dialogue
Distribution / with the cooperation of
Lois PATINO

Cinematography: Kaigaiijukumiairengokai
Kaigaiijukumiai no juchijikkyo

(Scenes from Overseas Immigration
Cooperative Settlements)

Collection of Planet Film Archive

1934 | Japan

4:3/ digital (original: 16mm) / silent / 53 min

HProjection with Benshi and Live Music

Benshi: OMORI Kumiko / Live Music: YANASHITA Mie

Jean Renoir The Little Match Girl 1928/16mm/silent 16fps./44 min

OFUJINoburo Saiyuki: The Story of Songoku
1926/35mm/silent 16fps./8 min

YAMAMOTO Sanae Momotaro is the Greatest
1928/35mm/silent 16fps./14 min

MASAOKA Kenzo Submarine Trip of Ta-chan 1935/silent 24fps./8 min

W Projection with Benshi and Music on Soundtrack

KIMURA Hakuzan Dreamy Urashima 1942/35mm/sound 24fps./8 min
Benshi: MAKINO Shuichi Sound version of
Nonki na Tosan goes to the Palace of Dragon King (1925)

IGAYAMA Seitoku Sea Monster goes to Land

1950/35mm/sound 24fps./53 min

Benshi: TOKUGAWA Musei

Total Running Time 135 min
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Georges SCHWITZGEBEL
Erlking

2015 | Switzerland

16:9/ digital / 6 min / no dialogue
Distribution: Studio GDS,
Georges SCHWITZGEBEL

Kidlat TAHIMIK

Balikbayan #1 Memories of
Overdevelopment Redux /it

2015 | The Philippines

16:9/ digital / English, Filipino, and others / 146 min
Distribution / with the cooperation of Cinematrix
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TAKAMINE Go

Hengyoro

2016 | Japan

16:9 / digital / Okinawan, Japanese / 82 min
Distribution of Hengyoro Film Committee /
with the cooperation of TAKAMINE Go

Pimpaka TOWIRA

The Island Funeral

2015 | Thailand

16:9 / digital / Thai / 105 min / English subtitles
Distribution / with the cooperation of
Mosquito Film Distribution

Agneés VARDA

Hi There, Cubans

1963 | France, Cuba

4:3 / digital(original:35mm) / French / 30 min
Distribution / with the cooperation of
ciné-tamaris

Roy VILLEVOYE

Voice-Over

2014 | The Netherlands

16:9 / digital / Dutch, Asmat / 21 min 18 sec /
English subtitles

Collection of :Various collections
Distribution / with the cooperation of
ARGOS distribution

YAMAMURA Koji

Satie’s “Parade”

2016 | Japan

2.35:1/ digital / 14 min / no dialogue
Distribution / with the cooperation of
Yamamura Animation, Inc.

YUKI Yoko

Zdravstvuite!

2015 | Japan

16:9 /2015 / digital / Japanese / 6 min
Distribution / with the cooperation of
YUKI Yoko

Midi Z

Palace on the Sea

2014 | Taiwan

16:9/ digital / Chinese / 16 min
Distribution / with the cooperation of
Seashore Image

FILM PROGRAM “PLAY TIME !”
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Aichi Arts Center 6F, 1-13-2 Higashi-sakura, Higashi-ku, Nagoya, Aichi, Japan 461-8525
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Film Program Play Time!

Nagoya Area
August 19(Fri) -September 11 (Sun), 2016
Art Space A, 12F, Aichi Arts Center

August 30(Tue), 31(Wed), 2016
The Mini Theater, Aichi Prefectural Arts Theater,
B1F, Aichi Arts Center

August 11(Thu, nati. hol.) -October 23(Sun), 2016
Fushimi Station Former Service Center

(around south ticket gate)

Okazaki Area
September 17(Sat), 2016

Shououji-Temple

Toyohashi Area
September 30(Fri), 2016
Toyohashi City Public Hall

Aichi Triennale 2016

Artistic Director: MINATO Chihiro

Theme: Homo Faber: A Rainbow Caravan
Curators (Film Program):

ECHIGOYA Takashi, HAMA Haruka
Published by

The Aichi Triennale Organizing Committee
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Aichi Triennale 2016 Rainbow Caravan



